1 Ibykos fr. 10a Bergk = OT 2 Kern. 2 Verg. G. 4.453-525. It is Virgil's version of the myth which is best known today. Earlier versions had Orpehus succeed in bringing his wife back, while other versions claimed that he was fooled by Hades and was followed by an image of Eurydice back to the upper world. Although it seems that Orpheus always has been connected to the underworld it is probable that the love-story between him and his wife was a later interpolation. 3 In art take e.g. the French cubist painter Robert Delaunay whose work at the beginning of the twentieth century was described by Guillame Apollinaire as Orphisme. For a good survey of the use of Orpheus in works of art, literature and films see Segal 1989. 4 Literally knowledge of the uttermost things, i.e. on the death of the individual, from the greek eschatos = the furthest, uttermost, extreme.
8 Literally the birth of mankind, from the Greek anthropos = mankind and gonos = birth. 9 Franz 1836. The exact date the plate was found is not known. The plate was handed over to the British Museum from the private collection of Mr. Millingen after his death in 1834, and was published two years later. 10 Smith & Comparetti 1882. 11 Smith and Comparetti 1882, 116 . On the mortal body as a prison see Plato's Gorgias 493a where this doctrine is connected to "a Sicilian, I daresay, or an Italian". See also Plato's Cratylus 400c (= OF 8) where Plato connects this doctrine to "the Orphics". 12 Nilsson 1935, 221. 13 Rohde 1903, 103. 14 Rohde 1903, 131. Orphism, with its emphasis on Dionysus, was described as a reforma- Orphism, which can still be described as "minimalist" (Edmonds) and
The existence of two so divergent views on the material is in itself a reason to study Orphism. In addition we have been blessed This thesis was further strengthened in 1987 when two nearly identical fourth century B.C. gold plates from Pelinna in Greece were published. 28 In the second line on these plates it was stated that the deceased should "tell Persephone that Bakchios himself has released you". In addition the fact that the plates were shaped as ivy-leaves is significant, as ivy was Dionysus' plant par excellence. On the plates were also inscribed certain phrases which were known from some of the gold plates from Thurii, excavated more than a century earlier. 8-10; 8.3; 9.10-11; 11.1; 13.3; 14.3,5,7-8; 15.7; 16.2,7,9; 17.6; 19.8-9,11; 21.1,14: 22.1-2; 24.6-8; 25.12-13; 26.9-10. (mantis). 38 The remaining twenty columns concern Orpheus' theogony and the commentator's interpretation of it. 39 The Derveni papyrus, then, Both the identity of the author and his occupation and/or religious/philosophical stance is widely debated. I identify the author as mantis based on his discussion on ritual in the first six columns and his polemic tone in column 20 where he criticize the way the rites are performed in the cities because although the content of the rites are correct, they are performed in a wrong way. 39 Except col. 20. 40 All in all we find nineteen quotations in the papyrus. Heraclitus (22 B3 + B94 DK) is quoted in column 4, while Homer's Iliad 24.527-8 and Odyssey 8.335 are referred to in the last column.
Orphic theogonic episode in which the infant Dionysus is attacked, dismembered and eaten by the Titans originally was part of the Derveni theogony commented on in the papyrus. The main arguments for this is the prominent place this myth has in Olympiodorus.
Moreover, the papyrus' last columns introduce a love-sick Zeus just as he is about to have intercourse with his own mother Rhea-Demeter, an episode we recognize from the Rhapsodic theogony discussed above.
However, there is no mention of Dionysus in the preserved part of the theogony. Instead the poem seems to emphasize the cosmogonic role of Zeus above all other gods. More than half of the quotations deal with Zeus and his power, and the emphasis is on Zeus' supreme position as the creator-god and his status as the contemporary and last of the kings: "it was thought that it was born since it received the name Zeus, as if it did not exist before. And he [Orpheus] said that this will be the last, since it was named Zeus." (col. 17.4-7). The emphasis on Zeus as the major god is also expressed by the commentator, most clearly in column 17 following the quote above: "it was named Zeus and it will continue to be its name until the things that are now have been put together in the same form as they were floating in as they were before." (col. 17.7-9) . This clumsy line makes it clear that Zeus is indeed the last king of the gods and that there will be no successors to the throne until the world reverts back to its former state, that is before the creation of the Earth, Heaven, Sun and stars. Surely, there will be another ruler then, but why should this be Dionysus? Without humans the role of Dionysus makes no sense, since he is presented in the emerging every year. This is especially the case with the gold plates.
Why should the gold plates be considered in the study of Orphism and what can they contribute to the modern debate between the "minimalists" and the "maximalists"?
First of all, the gold plates are interesting for our analysis of Orphism because they traditionally, and today, have been considered one of the major sources for Orphism. By analyzing these sources and then comparing them with other Orphic material we will be better able to decide whether these gold plate should be considered Orphic or Dionysiac. Depending on the answer the gold plates will help us understand some of the Orphic eschatology which seems to be of tremendous importance to the Orphics, or it will make us better understand how the traditional description of Orphism has been influenced by a faulty analysis of the phenomena in using the gold plates as a major source. Secondly, regardless of whatever cultic affiliations the gold plates may have had, they seem to be an invaluable source of Greek eschatology. An understanding of their nature is therefore of great importance to any serious study of Greek religion in the Classical and Hellenistic periods.
The study of Orphism should therefore be considered important for all studies of Greek religion of the same period. This is also the reason why Orphism has been one of the most popular topics in the study of Greek religion especially from the end of the nineteenth century and onwards. Considering the steady flow of important archaeological finds nowadays it is doubtful that the scholarly hunger for the Orphic mysteries will abate.
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